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em UFEUSED with mystery and romance as they are, there are few things 


in the great world of fancy that exert such an influence over the imaéination 


as the old-time, old-world legends of the Scottish mountaineers. For 
unnumbered generations, such tales as this one of the Cauldron were handed 
down from father to son, and from mother to daughter, and the clear impress 
of the distinctive national genius is, in conseguence, stronéóly stamped upon them. 
To all Scottish children, therefore, this book will be a treasure. They willrevel in 
it. “They will recognise the story as onc of their own national folk-tales and fairy- 
tales, as a part of that great wealth of tradition which is the natural and rightful 
inheritance of all John Tamson'/s bairns, 


WHETHER LOWLAND OR HIGHLAND. 


THE TALE OF THE CAULDRON. 
.YGLEULACHD A'CHOIR LE. 


5 AM 


There was once a farmer 's wife in the Highlands, and she had a cauldron. 


“ha ean fuathanasich anns & Ghaiedhealtachd uair, agus bha cotre aice. (r) 


There used to come a fairy-wife every day, to get the cauldron. 
Thigeadh óean-shidhe a huile ia, a dh'iayvvasdh a'chosre. (a) 


She used nottosayaword when shecame, butshe would seise on the cauldron. 


Chan abradh í snad an ugg a lhageadh 4, ach óheireadh air a'chosre. 


When she would seisre on the cauldron, the house-wife would say— 


sn uair a bheireadh £ air a'chotre, fherreadh bean-an-tigre— 
“AA smith is entitled to coals, “ /easaidh gobha gual, 
In order cold iron to heat ; Gu iaruínn fuar a bhruach, 
A cauldron's entitled to bones, /)easatdh, coire cnannA, 
And to be sent home whole.” IS a chur sian gu leach."(g) 


The fairy-wife used to come bach every day with the cauldron, with 


Thioeadh a'bhean-shidhe aty a h-ais (J) a h-wusle la /eis a' choire, AON 


flesh-meat and bones in it. 
feoit 7$” cnamnhan ann. 


Literal translations :—[r) And there-was a-cauldron at-her. (a) For (the) getting of-the cauldron. (3) ''Deserves or reguires a-smith coals, In-order iron cold to heat; Deserves 
a-cauldron bones, And its sending whole to house.”— The verse is to be looked upon as an incantation, or more probably the remains of an incantation, uttered in order to compel the 
fairy-woman to bring the cauldron safely back home again, together with something in the way of payment for the loan ofit. “The verse might be paraphrased thus :'—'“A smith has a 
right to coals, In order to heat cold iron; Due pay for the loan of a cauldron is bones, and. to return it safe and sound to the owner.” (4) On her returning-ness, 
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One day, the goodwife was for going over the ferry to Castle-town, 


atha 'bha an sin, (r) óha bean-an-fighe airson dol fhar an assete do  fhasl-a-Chaisfeal, 


and so she said to her husband— 


agus fhuirt ví a feag 


“If thou wilt say tothe fairy-wife whatlIsay, [will go to Castle-town.” 


“Ma fheir fhusa vs a' bhean-shidhe mar a their mase, falbhadh mí do  fharl-a-Chaisteil,' 


“O! I will say what thou dost,” said he, “certainly it is [ who will.” 


sr) (heir, ” ars esan, “Cas cinnfeach gur mí a fher.” (a) 


“Well then,” said she, “I will go to Castle-town.” And off she went. 
“Ma ta; avys se, cc falbhaidh mí do  fharl-a-Chaisteal," Agus dh'fhaibh i. 


) Literal translations :—(i) A day (which) was there-one day, on a certain day. (a) '“O! will say,” said he, “'it-is certain that-it-is I who will-say.” Norg.—Observe that in 
Gaelic, the guestion "will you, they, Óc., go 7?" is answered by saying either "will go,” or “not will go,” as the case may be. Yes and no are hardly ever 
employed in answering. 
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He was now left alone. He began to worh. 


Th' fhagadh esan a ns 'na aonar.(r) 7hóisícA e ar oóatv. 


He was spinning a heather thatching-rope in order to bind the thatch 


Bha e 'sniomh s)omain-fraoich gus an fughadh a cheangal 


on the house, when he saw a woman coming—a shimmteringcame from her feet, 


atr an digh, (a) an uar a chunnasi e óean ad'tighinn— óha faiteas á a casan, 


and she moved along lihe a fairy,and he became afraid of her. 
ATH óha srubhai-sidhe aice, (8) AgHS ghabh e eagaí rommne. (4) 


He went into the house, and he shut the door, and he ceased from his 


Chaidh e a seach, agus dhuin e an dorus, agus síad  e de a 


worh. He was so frightened that he did not say a single word to the fairy- 
obair. Bha a leithid a dh'eagal air (s) “g... han H'fAuirt “& aon fhacal was a — 'bhean- 


wife, though he had promised that he would say to her what the poodwife 


shidhe, ed a gheall e guin aóbradh e rithe nar a (heireadh 


used to say. 


óean-an-lighe. 


Literal translations :—(í) In-his one-ness. (a) in-order the thatch to bind on the house. (3) And there-was a fairy-motion at-her. (4) Took he fear before her. (s) Was 
its like of fear on-him. 
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When the fairy-wife came to the door, she did not find the door open, 


Sn uair a thainte a'bhean-shidhe SuS Gan Gorus, cha d'fhuair an dorus fosgaslfe, 


and he did not open it to her. 


agus cha d'fhosgail esan dí €. 


So she went up on to the roof of the house, above the smoBe-hole. 


Chaidh £ suas as drunn an /ighe, os cionn an fhairrleoss. (r) 


The cauldron gave two leaps, and at the third leap, away it went out through 


T7hue an cotrre dd (eum ás, (a) agus ar an eas (ean, ah'fhaibh e. a mach aíy 


the roof of the house, and she seisred on it, and she went off with it. 


druim an. fíehe, aguS rug 1 air; aASHN dh'fhalbh & feas. (3) 


The night came, but the cauldron came not. Why did it not come ? 


Thainig an otdhche, 2. cha fainig an coire. C'arson nach tarnae 2 


Because the goodman had not said to the fairy-wife what the goodwife used 


O chíonn nach dC'fhuirt fear-an-taghe Ah a'bhean-shidhe nar a fherreadh óean- 


to say to her. 
an-faighe — rvithe. 


Literal translations :'—(i) Over (the) head of-the smoke-hole. (2) Gave the cauldron two leaps out-of-it. (3) Seised she on-it and departed she with-it. 
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The goodwife came bach across the ferry, but she could not see anything 


TH óbean-an-tighe “har an . aseig, LE gAdH fhaca I dad 
of the cauldron in the house. She enguired where the cauldron was. 
de'n choire a shgh. /)A,' mhaighnaích 4 caife an voóh an coire. 
“ Well then, I don't care whereitis, saidherhusband. “Neverdid Ltahe 
“Ma fha, 28 cCOma len [ | caife am. bheil en avs a fear. h Cha do ghabh mí riamh 


such fear as I took at the fairy-:woman. ILIttooh fear, and I shut the door. 


a leithid a dh'eagal 'sa ghabh mí roúnA a'bhean-shidhe. (2) Ghabh mt eagal, agus dhúin mí an. dorus, 


She went up on the roof of the house, above the smohe-hole. The cauldron 
Chadh £ suas ar drunn an fghe, Os cionn an fhairteoiss, Thug an coire 


then gave two leaps, and at the third leap,awaxy it went out through the roof 


an sín da  (ewm ÓS, agus al an /reas /ewrn, dh'fhalbh e a nach air drun 


of the house. And she seired on it, and went off with it, and came back 


an /reghe. lus ru ise” air, agus dh fhatóh (eis, agus cha amp 


with it no more.” 
“á fuil[eadh leis.” 


“GOOD-FOR-NOTHING VWRETCH! What hast thou done? 


"AA DHONAIYNV DHOWA ! Gu de rinn thu a 
. w AA 
It is two people who will be badly off now—thyself and myself. 
/s. duthis a óhutheas gu dona 6 H4S— fAw fhéin agus mase." 


Lá4 


“She will come to-morrow with it. 
hi bai Conaith a. naiíreach leis. 
“ No she will not come.” 


KEbAS Baoi” 


: sh : - — : sh san we nech, eFore the fairv.woman 
Literal translations :—(:) Is indifference with-me—-1I don't care, also, I don't lihe, (a) Not did-take | ever its like of fear as 1] took before the fairy 
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She hastily got herself ready, and off she went, and arrived at 


Sorob/asich 2 r fhéin, agus dh'fhaibh é agus rainíe I 


the fairy hilloch. 


an cnoc-sidhe. 


THE TALE OF THE CAULDRON. ib) 


There was not anybody within, but a couple of old men, greyhaired,and 
Cha roóAn a síioh, ach dihas óhodacAh, fath, agus 


they were asleep. it was after the dinner-time, and the rest of the fairies 


iad “aan cadal. (I) Bha e an déidh na dínnearach, AH óha cach 


were out in the gathering night. 


a mach am ocul na h-oidhche. (2) 


In she went, softly and without speaBing, without even blessing 


Ghabh £ a. sfeach, gu Do, oa(bh, OH óheannachadh do 
s & & 


the people of the fairy-dwelling. 


mhuinníir a'bhrugh., (3) 


She saw the cauldron on the floor, and piched it up to tae it away 


Chunnatc  £ an coire ay an uYiar, agus fho , 


with her. 
fealha —e. (2) 


Literal translations :—(:i) And they in-their sleep. (2) Were (the) rest out in (the) mouth of the night. (3) Took she in, softly, dumbly, without blessing to (the) pecple of 
the fairy-dwelling. (4) Lifted she with-her it, 


i 


24 THE TALE OF THE CAULDRON. 


She found the cauldron heavy, because of the remnants of food 


gha an coire fen asce, (r) agus an corr 


which the fairies had left in it. 


a adh'fhao na sidhichean ann. (a) 


And when she was going out, the cauldron came into collision with the 


gus an uara óbha í dol a mach, fhainig an coire an faic na 


door-post. 


A-ursaínn. (g) 


Ht gave outan awful shrieh, and the grey-haired old men awobe. 


fee e sgread eapalach ás, (4) agus dhuise na bodach atha. 


bf Satera) translations :—(i) Was the cauldron heavy at-her. (a) And the remnants which had-left the fairies in it. (3) In contact of-the doorpost. (4) Let it a shriek awful 


THE TALE OF THE CAULDRON. 29 


When they saw her going out, taRing the cauldron with her, 


An uair a chunnaic sad 7 FHOE ig mach; agus (I cotre asce, (I) 


one of them arose, and sprang out after her, and said— 


dh'éirich fear dhrubh, agus thug e lean a mach na déidh, (2) agus thuiirt e— 
“ O dumb wife ! O mute wife ! | cd bhean bhalbh ! a óhean bhalóh 
Who camest upon us from the Land of the Dead ! 21 fhainig oirnn á Tir nam Marbh ! (3) 
'Thou man ! who art on the top of the fairy-dwelling, i 'fhir! a tha arr uachdar a'óohrugh, 
Let loose the Black and slip the Fierce! | fuasgail an ubh, ts leig an Garg 1" 


But the goodwife went off at her utmost speed, and he was too old, 
Ach dh'fhalfbh  óean-an fíighe aa. fan /uathas, (4) agus —-óha  esan yvo — shean, 


and he could not heep up with-her. 


agus cha óurrainn da (s) cuma - suas rithe. 


Literal translations:—(i) And the cauldron at-her. (2) And gave he a leap out in-her wake. (3) This line illustrates a very curious belief, which was that the fairies looked upon 
the world of mortals in much the same way that mortals thought of the world of faerie, vis,, as an other world. (4) In-her full speed, (a) Not was ability to-him. 
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The goodwife hRept the remnants of food that were in the cauldron, 


Ghléidh - óbean-an-(ighe an corr tá óha  anns a'chotre, 


in order that if she succeeded in carrying them off,it would be all to the good, 
aty ai 's nam faigheadh í /earha a (I) guin ó mhath, f2) 


and if the fairy-dogs came up with her, she could throw the remnants to them. 


's nan figeadh na cotn-shidhe otirre, (3) gun fuegeadh : orra é 42 


The fairy who was on the top of the fairy-dwelling, he let the two dogs, 


4n sidhiche a óha air wuachdar “'óhruph, / eg e an da chu, 


the Blach and the Eierce, loose. 


an f)ubh agus an Gar, nu SgO1Í, 


And she had not got faraway, when she heard the rustling-and-pattering 


gus cha ófhada bha se ab: falbh, () an uair a chuala £ sírathai 


of the dogs coming, a cause of fear and of horror. 


nan con a'fíohinn, aobhar an eagaií is. an uamhais, 


Literal translations :'—(i) If could-get she with-her it. (a) That (it) were well. (3) If would-come the fairy-dogs upon-her. (4) That would-throw she on-them it. (s) And not was 
far was she on away : (also meaning —and she had not been gone long). 
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She put her hand in the cauldron, and took the lid out of it, 


Cam cá a amh anns a'chotre, (gus thug mun  brod Ha SCigi) 


and threw thena a guarter o£f all that there was in it. 


ABDHSN fho £ orra (2) —ceathramh de na oha ann 


The dogs turned their attention to that for a while. 


Thug na coin an atve freas Tá CN, 4IOit Cia) 


And she made off, as fast as she had ever done, not hnowing 


Spus fhug £ a casan leatha CA“ bug SG EN a mam e,. (á agus i gun fhios aice (Ó) 
& sd , w ei é 


how long the flesh-meat and the bones would last her, or whether 


cia cho fada 'sa mhaireadh an  fheott “w na canamhan dí, no an 


she would get home, before the dogs caught her. 


ruaigeadh k an  figh, muin óeireadh na coin oirre. 


Literal translations :—(ri) Outofit, Presumably, the lid was countersunk, and lay beneath the upper rim of the cauldron, (2) On-them. (3) Gawve the dogs their attention for-a- 
while on that. (4) And took she her feet with-her. (s) As fast as had-done she ever it. (6) And she without knowledge at-her, 
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Again she noticed them coming, and she threw them another piece, 


Dhfharch £ anghnn a  xrthsd sad, agus fhuip ; criornan eite OFrYA, 


when they were closing upon her. 


an wuaír a chas ad oirre. 


And away went she, footing it as well as she could, hRnowing that 


Agus dh'fhaibh bh a'coiseachd cho -mafh  'sa dh'fhaodadh as, agus fios asce gun 


the cause of fear and of horror was not far behind her. 


vobh aobhar — an eagaií “$ an wamhais gun a bhí fada Na GARA, (2) 


ú) And knowledge at-her that was the) cause of-the fear and of-the horror without being far in-her wake. 


vt 
Eois 
shock. 
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When she was getting near to the home-farm, they were closing 


an uair a fharna, 7 duh air a'bhairle 2/ti ad a'casadh 
. 


upon her again. 


oirre a efhasd. 


She twisted the cauldron upside-down, and there she left with them 
Thig i óeul a'choire fodha, (rr) agus dhfhag . £ an siod aca 


all that there was in it. 


nNut éa  HUUR 


And away she flew home, running and leaping. 
cl1oeus dh'fhalbh í dhachaidh, "na rulh 's. na /eum. (a) 


Literal translations :—(i) She hurled (the) mouth of-the cauldron under. (2) And went she home, in-her running and in-her leaping. 
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The dogs of the home-farm heard the goodwife coming, 


Chuala coin a'bharte 


and they 


óean-an-/iehe 'aghinn, agus — óhuai 


struck up barBing, when they saw the fairy-dogps. 


ad alr ecOnAarfaich, an ualr a cchunnaic (ad. nu coln-shidhe. 


The fairy-dogs tooh fright when they heard the barling of the farm dogs, 
Ghaóh na corn-shidhe 


an f-eagal an uair a chuala tad coinharíaích coin a'bhasle, 


and they took themselsves off, with the tail of each one of them between 


agus  fhue ad ad. fhéin ÓN, agus earóal/ gach aoin aca eadar 


his two hind-legs. 


a a“Aáa Chois — CGdeitvtdh. 


And never again did the fairy-woman come to get the cauldron. 
gus cha fainse a'óbhean-shidhe eamh. fuilleadh a dh'arraidh a'chotre. 


Neither did the fairies ever again bring trouble on the goodwife. 


Cha mhó chuir na Ssidhichean mamhA fuifleadh 


dragh air óean-an-fighe. 


THE END OF THE STORY. 


A'CHRÍOCA a,G A4”Vv SG. 
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Though the story does not say a word more, we may be certain 


Ged nacjreil an sgeul ag vadh facal fuilleadh, faodaidh sinn a bhí crnníeach 


that joy and music prevailed in the house of the farmer that night. 


guin robáA aotbhneas a ceol an /reh an fualhanaích an oidhche sin. 


Here you have, then, another picture: the goodman and the goodwife 


So agatbh,Úr) ma “ha, dealbh esle é fearean-fighe 95 óean-an-fighe 
dancing the twenty-four turns of the Reel of Tulloch on the floor 
a'cur ceifhtr-chuir-fhíichead &iehie Thulaichean dhubh, (2) air riar 


of their own house. And even the dogs are leaping and dancing around. 


an /ghe fhéin. S1gus “ha na — coin fhéin 4 lean 's adannsadh mun cuairt, 


And I bnow not but that they are cutting caperson the floor till this 


SS céanleil fhios agam-sa nach ei ad ILCHY  nún car dhubha 3) at an nsriar gus an 


very day. 
atha in díúgh.( 4.) 


Literal translations :—(i) Hére (is) at-you, (a) A-putting (the) four-turns-twenty of (the) Reel of-Hillocks eff-them,. (3) And there-is-not knowledge at-myself that are not 
they puttíng of-the turns off-them. (4) Till the day to-day. 
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OUESTIONS AND ANSWERS. 


—— 


DEALBH A H-AON. PICTURE ONE. 


CEISTEAN IS FREAGAIRTEAN. 


Seall air an dealbh so. Có chi thu ann ? Look on this picture. Whom seest thou there (or in-it) ? 
Chi mí (rún ann. 7 see fhree-hersons there. 
Có an triúir ? Who (are) the three-persons ? 
An fuathanach, bean-an-lighe, agus a'bhean-shidhe. I The farmer, fhe-goodnoife-of-the-house, and the fairyenoife. 
C'aite am bheil bean-an-tighe ? .. Where is the-goodwife-of-the-house ? 
aise air an dorus, | C/ose fo fhe door. 
An ann“ 'na suidhe no 'na seasamh a tha i? Is it“ sitting or standing that she is ? 
/s ann 'na seasmnA a tha a. i ff ss sfandiíng she as. 
Có ris a tha i 'bruidhinn ? i; To whom is she speaking ? 
Rís a bhean-shidhe.  fs ann vis a'bhean-shidhe a tha st | 70 the fairy-oife. Jt ts fo the fairveoife thaí she ss 
'oruadhann, i sheakine. 


i 
I 


C'aite am bheil a'bhean-shidhe ? Where is the fairy-woman ? 


Tha t am meadhon an uylarr, ate an feine. Se ss ín fhe middle of the foor, at the fire. 


C'aite am bheil an coire ? Where is the cauldron ? 


| 
i 
| 
I 
Tha e aig a'bhean-shidhe.  fs ann asege a'bhean-shidhe a | The fairv-uife has 4t (hit. 7 ss aí the fairveotfe. £4 as at 
I 

“ha e. (he farryveaoife that sf as ). 


“An ann? Is ann.—English has no adeguate eguivalents for these expressions. They can best be rendered byisit? itis. Their chief use is to emphasisre the clause, sentence, or 


adjective that followsthem. “They never precede or einphasise nouns or pronouns. —Í1n the above instance the tota] force of Ouestion and Answer is as nearly as possible as follows :— 
““Is it in-her sitting or in-her standing that sheis? [tis in-her standing that she is. 


Eat 
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nn Li —— ——— 1 TIT 


C'aite an robh an coire, mu'n táinig a'bhean-shidhe a steach ? 


Bha e air an f-slabhruidh, os cionn an feine. 


Gu de tha a'bhean-shidhe a'deanamh leis a'choire ? 


Tha ( 'óreith air a'chotre, 's 'ga thoirt bharr na siabh- 
nadh, 


C'úin' a thigeadh i a dh'iarraidh a'choire ? 


Thigeadh £ a h-uile liatha. 


Gu de theireadh i, an uair a thigeadh i? 


Chan aóbradh £ smad. 


Nach abradh ? 
Chan aóbradh. “t 


Gu de theireadh bean-an-tighe, an uair a bheireadh a'bhean- 
shidhe air a'choire ? 


Ghabhadh £ rann. 


Gu de am feum a bha an sin ? 


Pheireadh e air a'bhean-shidhe fiphtúnn ) air a h-ais a 
Ah-uile latha leis a'chotre, agus feosl as cnamhan ann. 


Cia cho tric 'sa $ bha a'bhean-shidhe 'tighinn, ma tha ? 
Bha t '&ghinn da uair a heuile datha—thageadh £ a 
ah'iarraidh a'choire, agus thigeadh £ atr a A-ais (eis, 


agus feóil Ls cnamhan ann. 


ishltacc Ce Tobar sise Th ona ah gha i Fiacla sur iLE anime) Fairis iar F ae sia CLASS CHEOIL ETER mm mm mauua 


Wr'here was the cauldron, before the fairy-wife came in ? 


St soas on the chain, above the fire. 


What is the fairy-wife doing with the cauldron ? 


SAe gs sersing on the cauldron, and taking 3£ off the chain 
(It. at tts taRing off of-the chain ). 


When did she use to come to get the cauldron ? 


Se used-ío-come every dav. 


What did she use to say, when she came ? 


SAe used noí fo say a soord. 


Did she not ? 
(No ) she did not. 


What did the good-wife use to say, when the fairy-wife seised 
on the cauldron ? 


Se used-ío-recale a verse, 


What was the good of that? 
7 comAhelled the fairv-aoife fo come 1 bac& every day soith 
/he cauldvon, soith fflesh-meat and bones ne. 


How often was the fairy-wife coming, then ? 


Se seas coming fsoice every dav—she soouid-come £o geí (he 
cauldron, and she soould-come bach soith 1t, soith. flesh- 


mnea£f and bones 1He1í. 


FLíterally, “Would notsay?” “Notwould say.” £Lit., "What (was) the use or good that wasin that?” “It would-bring upon the fairy-wife coming, &c. 8Cia cho 


tric 'sa—how often. 
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DEALBH A DHA. 


Seall air an dealbh so. -Có chi thu ann ? 


CA mí an tuatlhanach agus bean-an-fighe ann. 
An ann a muigh no a stigh a tha iad? 
f/s ann a muigh a tha tad, r( taobh an fighe féin. 
Gu de tha iad a'deanamh ? 
Tha iad a'bradhiínn rá chéile, 
C'aite am bheil bean-an-tighe a'dol an diugh ? 
Thar an aiseag do Bhail-a-Chaisteal, 
Ach nach'eil a'bhean-shidhe a'tighinn an diugh ? 
T7Aóha—tha t fghínn a h-uile latha. 
Agus có bhitheas aig an tigh, an uair a thig i? 
Silhidh fear-an-úighe, an tuathanach, 
An gabh esan an rann, mar a ghabhas bean-an-tighe e? 


/s e sín a tha óean-an-lighe a'faaohneachd dheth. 


Gu de tha i ag rádh ris? 


“Ma (heir thusa ris a'bhean-shidhe mar a their gnase, 
falbhaidh ní do Bhail-a- Chaite," 


Agus gu de tha esan ag rádh rithe ? 


, 


“ U7/ (heir—as cinnteach eur mm 'fheir.' 


Gu de rinn bean-an-tighe, an uair a thuirt e sin? 


IDh'fhalbh £ do fharl-a-Chaisteal, 


PICTURE TWO. 


Look at this picture. Whom seest thou in-it ? 


/ see the farmer and the good-anfe (neat. 
Is it out-of-doors or in-doors that they are ? 
S4 48 outf-of-doors thaí they are, óv the side of their oson house. 
What are they doing ? 
They are taiRtng fo each ofher, 
Where is the goodwife going to-day ? 
241cross the ferry to fasl-a- Chaisfeal, 
But is not the fairy-wife coming to-day ? 
( Ves, she ) ss—she 1s comine every dav. 
And who will be at the house, when she comes ? 


The goodman-of-the-house, the farmer, soill be. 


Will he recite the verse, as the goodwife recites it ? 
St ss that sohach (3í.e., that ss sohaf ) the goodsotfe ts asáine 
of hum. 
What is she saying to him? 
cé /f (how soilf-say to the fairy-oife as / say, £ sotli-go fo 
Sasl-a-Chaisteal." 
And what is he saying to her ? 
“ Oo! (ves, £ ) soil sav—feis certaín thaf-if-ás £ soho soilse 
say (Just as thow dost )." 
What did the goodwife do, when he said that ? 
Se soenf-oif to fBasl-a-Chaistest, 
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DEALBH A TRÍ. 


An uair a dh'fhalbh bean-an-tighe, có bha comhla ri fear-an- 
tighe ? 


Cha robh duine sam óithh—dahfhagadh esan 'na aonar. 
Gu de bha e 'deanamh, agus e 'na aonar ? 


ha e 'sniomh sionain-fraoich, gus an fughadh a 
cheangal atr an heh. 


Có chunnaic e 'tighinn gus an tigh ? 


Chunnatc e óean a fíehinn, faieas á a casan, agus 
snibhaí-sidhe aice. 


Có a bha ann ? 
fí a'bhean-shidhe a bha ann. 
Cia ás a bha i 'tighinn ? 
21s a'chnoc-shidhe. 
An ann a dhharraidh a'choire a bha i 'tighinn ? 
/s ann, gun leagamh. 


Agus ghabh fear-an-tighe eagal roimpe, nach do ghabh ? 


Ghaóh, 


Ach is cinnteach gu'm faca e i iomadh uair roimhe, nach 
fhaca ? 


Chunnasc, gun feagamh. 


PICTURE THRLELEE. 


When the goodwife had-departed, who was (there) along with 
the goodman ? 


7Aere soas nof anv bodarh—he soas-leff alone (dit. ín-his 
alone ). 


What was he doing, when he was alone (lit. and he in-his 


alone) ? 


/7e suas shinning a heather thaíching-roPe, tn-order fo &and 
fhe thaích on the house, 


Whom did he see coming to the house ? 
fe saso a sooman coma y a shimmervine ( caimne ) from her 
feet, and she moved along like a fairy (ní. a fairv- 
mofton soas at-her ). 
Who was it ? (lit, who was in-it, or, who was there ?) 
S( soas the fairy-aoife soho súas (here. 
W hence was she coming ? 
from the fairv-hailoch, 
Was it to seek the cauldron she was coming ? 
/f goas, shout doióf. 
And the goodman took fright at her (lit. before her), did he 
not ? 
(-VKes, he.) áid. 


But it-is certain that he had-seen her many-a time before, had 
he not (seen) ? 


( Ves, he.) had-seen ( her ), ithomt douóí, 
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“Duine sam bíth, anybody. 
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C'arson, ma tha, a ghabhadh e eagal roimpe an diugh, seach 
aon latha eile ? 


Chan'eil 'fhtos again. 


Saoil am bitheadh eagal air, nam bitheadh bean-an-tighe 
comhla ris? 


Chan'etl 'fhros aeam, ach cha chreid mí gum óatheadh, 
Gu de rinn e, ma tha, an uair a chunnaic e a'bhean-shidhe 
'tighinn ? 


Chaidh e a sligh, agus dhuinn e an dorus, agus síad e de 
a obair. 


C'arson ? 
Bha a leithid a dh'eagal asv. 
An d'thuirt e rithe mar a theireadh bean-an-tighe ? 


Cha d'thuirf—cha d'thuirt e aon fhaca rithe. 


Ach gheall e gu'n abradh, nach do gheall? 


GaAeall, ach cha d'rinn e mar a gheall, 


DEALBH A CEITHIR. 


An táinig a'bhean-shidhe gus an dorus? 


Thainig, 


An d'fhuair i an dorus fosgailte? 


Cha d'fhuair, 


Why, then, should he take a fright at her to-day, rather-than 
any other day ? 
/ do nof &non ( lit. there as not tts &Anosuledpe af-me, 1.€., 7 
Ahaoe no &nosoledge about it ). 


Do-you-think that he would-have-been afraid (lit. would fear 
have been on-him) if the goodwife had-been along with- 
him ? 


/ do nof &noso, but / do noí thin& he soould-haoe-been, 


What did he do, then, when he saw the fairy-wife coming ? 


/7e suent tnío the house, and he shuí the door, and he ceased 
from has suor&, 


Why? 
/7e seas so frightened ( l1t. seas sts lie of fear on-hmm ). 
Did he say to her what the goodwife used to say ? 


( 'fe ) daid nof—he did not say one soord to-her, 


But he promised that he would-say, did he not 2? 
(Te ) did-Promase, but he did not do as (he) hromased, 


PICTURE FOUR. 


Did the fairy-wife come to the door ? 
( Ves, she ) did coime. 


Did she find the door open ? 
(Vo, she ) did not find (st open ). 
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Nach d'fhosgail fear-an-tighe an dorus di? 
Cha d'fhoseanl, 


Gu de an ath char a chuir i dhi? 


Chaidh £ suas air druim an fighe, 


Am faic thu i anns an dealbh so? 


CA. 


C'aite am bheil i? 


Tha £ shuas ate drutm an tighe, os cionn an fhairtleois. 


Gu de tha ann am fáirleus ? 


Tha— toll, toll an druim, an tighe, gus an toit a (eigeil a 
macá. 


Gu de rinn an coire, an uair a chaidh i os cionn an fháirleois ? 


Thug e da lean ás, 


Nach tug e an treas leum ? 


Thug, agus atr an treas lean, dhfhalbh e a mach asr 
druim an. fighe. 


An do rug a'bhean-shidhe air ? 
Rug. 


An d'fhalbh i leis? 
Dh'fhaibh. 


Did not the goodman-of-the-house open the door to-her ? 
([ Vo, he ) díd not open ( it). 

What did she do nest (lit. what (was) the next turn she put 
off-her) ? 
Se sent ubh on the roof-radge of-the house, 


Dost thou see her in this picture ? 


( Fes, £) do see ( her ). 


Where is she ? 
Se CS ub on the roof-yidge of-ihe house, over the fairteus, 
(NoTE—ARn /fháirleois is the genitive of an fáirleus,) 
What is a fairleus ? (lit. What is in a fáirleus ?) 


Way, a hole, a hole tn the roof-ridge of-the house, 3n-order 
(o let the smoke out. 


What did the cauldron do, when she got up over the fáirleus ? 


/£/ gave (so leas ( iat. 1 gaue fat leas ouf-of-it é 


Did it not give the third leap ? 


( Ves, st) did, and at the third leaf, 1 sent ouf throuph 
(he voof-ridge of-the howse. 


Did the fairy-wife seise it ? 


[ Ves, she ) did serse CA: 


Did she go-off with-it ? 
( Ves, she ) did go-off (soith-it ). 
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An tainig an coire dhachaidh 2? Did the cauldron come-back home ? 


Cha táinig. Thainie an odhche, ach cha tainig an coire, (Ao, st) did nof cone. The night came, but the cauldron 
ceaine noí, 


C'arson nach táinig ? Why did it not come ? 
O chíonn nach d'thuirí fear-an-tighe ras a'bhean-shidhe fjecause the goodman had noí said to the fairy-sosfe sohaf 
mnar a theireadh bean-an-fighe rithe. (he goodsoitfe used to say fo-her, 


DEALBH A CÓIG. PICTURE FIVE. 


Có chi thu anns an dealbh so ? Whom seest thou in this picture ? 
Chi má bean-an-fighe agus fear-an-tfíohe. / see the goodsosfe and the goodman. 
Tha ise an déidh tighinn dachaidh, nach'eil ? She has come (lit. she is after coming) home, has she not ? 
Tha. ( Ves, she) has. 
Cia ás a tháinig i? Whence has she come ? 
4 Bait-a-Chaisteil, thar an aiseag. from Basl-a-Chaisteil, across the ferry. 
Gu de tha 'cur oirre ? What is troubling her (lit. what is putting on-her) ? 
Chan eil 1 'faicúnn dad de'n choire a sigh. iS/e as noí seeing anything of the cauldron tn the house, 
Gu de rinn i, an uair nach fhaca i e? What did she do, when she did not see it? 
T)A'fhaighniích t c'arte an robh an cotre. ae asged sohere the cauldron suas, 
Gu de fhreagair a fear? VVhat did her husband answer ? 
fhreagair e gum ów choma leis c'asfe an robh. e. £/7/e anssered thaí he did not care sohere 1 soas, 
Gu de thuirt e mu'n eagal ? AA hat did he say about the fright? 
Thuirt e nach do ghabh e mamh a leithid a dh'eagal /Te said thaí he had never faien such a fripht as he had 


'sa ghabh e roimh. a'bhean-shidhe, faxen aí the farryeaoife. 
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An d'innis e mar a thachair ? 


7) rnnas, 


An do throd a bhean ris? 


Throd. 


Có an dithis a thuirt i a bhitheadh a nise gu dona ? 


& fhéin, agus sse. 


Gu de fhreagair esan ? 


Guin figeadh a'bhean-shidhe an ath ia deis a'choirre. 


Agus gu de thuirt bean-an-tighe ris ? 
Thuirt t nach figeadh. 


Bha fios aice có meud a ni cóig, nach robh ? 


Bha, gu dearbh. 


DEALBH A SIA. 


Gu de rinn bean-an-tighe, an uair a thuig i nach tigeadh an 
coire tuilleadh ? 


Seroblaich ( 1 fhéin, agus dhifhailbh 1 air fóir a'choire, 


C'aite an deach i? 
Chaidh ( do'n chnoc. 
Có an cnoc ? 


41n cnocesidhe. 


Did he tell what had happened? 
(Fes, he.) cód fell, 


Did his wife scold at-him ? 


( Ves, she ) did scold. 


Who (were) the two-people she said would now be badly off 2 


/Te himself, and she. 


What did he answer ? 


Thaí the fairveotfe soould-come fhe nexi day soith the 
cawuldron. 


And what said the goodwife to-him ? 
Se said that (she ) soouid noí come. 

She knew (lit. there was knowledge at-her) how many make 
8ive, did she not? 


(She ) did, sndeed. 


PICTURE SIX. 


What did the goodwife do, when she understood that the 
cauldron would come no more ? 


SAe hastily got herself ready, and sent-of in burst ofe 
fáhe cauidron. 


Where did she go ? 
Se soent to the hílfoc&. 


What hillock 2 
The fairy. halloc&, 
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C'arson a chaidh i ann? 
Bha fios aice gum óitheadh an coire anns a'chnoc, 


An do ráinig i an cnoc ? 
fainig, 


Am faic thu bean-an-tighe anns an dealbh so ? 
Cáhi. 


C'aite am bheil i? 
Tha ( gu bhí aig a'chnoc. 


DEALBH A SEACHD. 


Seall air an dealbh so. Gu de an t-áite a ch! thu ann ? 


/s e an cnoc-sidhe a tA' ann. 


An e an taobh a stigh, no an taobh a muigh a chi thu? 


/s e an laobh a shigh a ch mu, agus e gu dwbh, dorcha. 


Am faic thu bean-an-tighe? 
Chi—tha st direach an déidh fghinn a stigh. 


Có bha a stigh, an uair a ráinig i? 
Cha robh a sagh, ach duthts bhodach liath. 


An ann 'nan cadal, no 'nan dúisg a bha iad P“ 
/s ann 'nan cadal a bha sad. 


Gu de an uair de latha a bha e,'“ an uair a ráinig i? 
Bha e an déidh na dínnearach. 


Why did she go there ? 
SAe Anes (it. (here-soas &nosledge ateher) that the 
cauldron soouid-óe in the halloc&. 


Did she get to (lit. reach) the hillock ? 
( Ves, she) da, 


Seest thou the goodwife in this picture ? 
( Ves, £.) do see (her ). 


Where is she ? 
Se ts nearly at the hulloc& (it. she is about focbe at the 
Aalioc& ). 


PICTURE SEVEN. 


Look at this picture, What place seest thou there ? 
ff as (he fairy-hailoc& thaí ss there. 


Is it the inside or the outside that thou seest ? 
£/( ss (he snside that £ see, and st (3s ) black and dark. 


Seest thou the goodwife ? 
( Ves, 7) do see (her )—she ts just affer comine ín (i.e. 
Aas Just come 4n. ) 


Who was within, when she arrived ? 


There sas not (anvyóbody) soithín, excebt fo old grey 
Ahaired men. 


Were they asleep or awake ?“ 
They were asleep ( 14í. tt ts in-thetr sieeh they seere ). 


What time of day'ké was it, when she arrived ? 
Sf suas afíer the dinner-iúme. 


a RúNHNHHHLN Lgh lasan cas SoLL Te OLLA HH i ai AA AHigh Tea N Sa a SE HH Hh SAS SESE cam asma aa ass 
“An ann, interrogative: is it in-their sleep,or in-their awakleness that they were? “Lit. what (was) the hour uf day that it was? 
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C'aite an robh na sidhichean eile ? 


Bha sad a mach, am beul na h-oidhche. 


An robh eagal air bean-an-tighe ? 


Co dhiúbh bha, no nach robh, ghabh £ a steach. 


Cia mar a ghabh i a steach ? 
Ghabh $ a sleach ew boe, baibh. 


C'arson a ghabh i a steach cho bog, balbh sin ?] 
Cha robh t atrson na sidhichean a dhusgadh. 


An do bheannaich i do mhuinntir a bhrugh ? 
Cha do bheannasch. 
Carson? 


Cha robh £ atsrson an dusgadhe 


Am faca ui an coire ? 


Chunnastc. 


C'aite an robh an coire ? 


Sir an urlar. 


Gu de rinn i, an uair a chunnaic i e? 
Thog t leatha e.1T 


Where were the other faines? 
They sere ouf-and-abroad, in the gatherine night (lit. án 
fhe mouth of the night ). 
Was the goodwife afraid ? 


ILAhether á sáe i gU(1$, 0” US HO£, 2n. sAe soen£, 


How did she go in? 
Se sent in sofily and silent, 


Why did she go in so softly and silently ?[ 
SAe did not aois, to asoaken the fairaes (11. she spas not for 
(Ae fairtes to asoaAgen ). 
Did she bless (to) the people of-the fairy-dwelling ? 
( WVo, she.) dud not bless ( them ). 
Why? 
SAe did not soish fo asoaken them ( it. she soas not for their 
asoakenine ). 
Did she see the cauldron ? 


( Ves, she ) díd see ( st ). 


Where was the cauldron ? 


On the floor. 


What did she do, when she saw it? 
S/e fiched tt uR (to lake (t asa) th Aer.]1 
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ILit, so softly, silently that, ;.e., so softly and silently as that, 11 For this idiom in le, with, compare the sentence on page io—nam faigheadh i leatha e,if would. 


get she with-her it, ;.e.. if she could carry it away with her, if she could get away with it. 
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DEALBH A H-OCHD. 


Seall air an dealbh so. Gu de tha bean-an-tighe 'deanamh? 
Tha st 'falibh dhachaidh leis a'chorre. 


Gu de rinn an coire, an uair a bha i 'dol a mach ? 


Tharmae e an taic na heursaínn, 


Gu de a b'aobhar da sin ? 


Sha e cho from asg bean-an-iighe. 


Gu de dh'fhag cho trom e? 


£41n corr a dh'fhae na sidhichean ann. 


Gu de thachair, an uair a tháinig e an taic na h-ursainn ? 


feag e seread eagalach ás. 


Mo thruaighe bean-an-tighe! An do dhúisg sin na 
bodaich liatha? 


huisg, 


DEALBH A NAOIDH. 


Gu de rinn iad, an uair a chunnaic iad i 'dol a mach, agus 
an coire aice ? 
Dh'éirich fear dhiubh, agus thug e lewmn a mach 'na 
déidh. 


Nach d'éirich am fear eile? 
Chan'eal an sgeul ag tnnseadh. 


Có am fear a chi thu anns an dealbh so? 
4lm fear a dh'éirich a mach 'na déidh. 


PICTURE EIGHT. 


Look at this picture. What is the goodwife doing ? 


Se sis going-off home soith the cauldron, 


What did the cauldron do, when she was going out ? 
£/£t came tnío coilisíon soith the door-host. 


VWhat was the cause of that (lit. what was cause to-it that)? 
The goodsuife found st so heauy ( lit. st goas so heany at fhe 
goodsusje ). 


What made (lit. left) it so heavy? 
The remnanás (of food ) sohich the fairtes had-leff sn-ut, 


What happened, when it came into collision with the door- 
post ? 
/£ lef out an asofui screech. 


My pity (i.e. alas for) the goodwife! —Did that awaken the 
old grey men? 


( Yes, st) did asoasen ( them ). 


PICTURE NINE. 


What did they do, when they saw her going out, taking the 
cauldron with her ? 
One of-them got-ub, and shrang out ajffer her (if. £n. her 
goa&e ). 


Did the other one not rise ? 
7ANe síory does not say ( (if. ts not telling ). 


Which one do you see in this picture ? 
The one soho got ua ( to go |) out affer her, 
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C'áite am bheil e? 
TAa e a muigh—aig dorus a'óhrugh, 


C'áite am bheil bean-an-tighe ? 
Tha £ NUreadh a'bhruthaich, 'na lan luafhas, agus 
an coire aice. 


Nach'eil am bodach-sidhe a'falbh 'na déidh ? 
Chanmeif—thainte stad air aig an dorus, 


C'arson a tha e 'fuireach aig an dorus? 
Tha e ro shean, agus chan urrainn da cama suas rithe, 


Gu de an obair a tha aige ? 
Tha e 'aneideadh, agus tha e 'óbruadhtnn. 


Có air a tha e 'sméideadh ? 
Air an f-idhíche a tha atr nachdar a'bhrugph, 


Gu de tha e ag rádh ? 
7ha e 'gabhatsl rann. 


An gabh thusa an rann sin ? 
Cha ghabh—gaóbh féin e. 


C'arson a thuirt e—'“' A bhean bhalbh "—-ri bean-an-tighe ? 


O chíonn nach do bheannaích £ do. mhuinnítír a'bhrugh, 
an uair a chaidh £ a sfeach. 


Co ris a thuirt e—'' Fuasgail an Dubh, is leig an Garg ”? 
Rís an fesidhíiche a bha air wuachdar a'bhrugh, 


Chan fhaic mi an sidhiche a bha air uachdar a'bhrugh. 
Chan fhaic—ach ch thw e anns an ath dhealbh, 


Where is he? 
fe ts outside— at the door of-the fatrvedfsoelling, 


Where is the goodwife ? 


SAe ss ascending (of) the brae, at-her ufmost séeed, and 
faríne the cauidron soith her. 


Is not the old fairy-man going after her? 
( fe.) sis not—he has come fo a standsíií af the door ( it. a 
síob has come uPon-hmn aí the door J. 


Why is he waiting at the door ? 
Te ts (oo0 old, and Ae (s not able to &eeb wb soith-her (dt. 
1f-as-nof abuity (o-him Aeebtna uh soith-her ). 


What is he doing (lit. what (ús) the work that is at-him) ? 
f7e ss bechoning, and he ts séearing, 


Upon whom is he beckoning ? 
U'on the fairy soho as on the fob of-ihe fairv-dsoelling, 


What is he saying ? 
/fe Ls reciting 4 uerse ( i(t. taRing a verse J. 


Wilt thou recite that verse ? 
( WVo, 17 ) sotll nof—rectte at (hvself. 


Why did he say—'' O dumb wife "—to the goodwife 2? (;.e. 
why did he address her as “'dumb wife ” 2) 
Because she had not blessed the Peoble of-the fairv-dsoeiltng, 
sohen she seení 1n. 


To whom did he say—'' Let loose the Black, and slip the 
Fierce '2 
7o the fairy soho suas on the tob of-the fairy-ásoeiíing, 


1 do not see the fairy who was on the top of-the fairy-dwelling, 
( TAou dost) not—óut thou seilt see him ín the next facúure, 
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DEALBH A DEICH. 


Gu de rinn bean-an-tighe leis a'chórr a bha anns a' choire ? 


Ghléidh & e. 
C'arson 2 
4r alfs nam faigheadh t leatha e, gm bu mhaith, 's 
nan fageadh na coin, gun ligeadh í orra e. 


Có na coin ? 
a coin-shidhe. 


Am faic thu iad ? 
Chi—tha sad air uachdar a'bhrugh. 


Gu de an dath a tha orra ? 
Tha dath dubh ate an dara fear, agus dath uaine atbr an 
fhear este. 
Chan fhaca mi riamh cu uaine. 


Chan fhaca, no nise. lch Ls ann uaíne a tha cuid de na 


coin-shidhe. gus (£s e aodach uaine a bhutheas atr na 
sidhichean féin, 


Gu de an obair a tha aig an t-sidhiche ? 


Co an sidhache 2 


An sidhiche a tha shios, aig bun an dealbh? 


Sn am fear a chunnaic sinn aig dorus a'bhrugh anns an 
dealbh roimh an dealbh so. Tha e 'smeideadh, agus 
fha e 'bruidhinn. 


Gu de an obair a tha aig an t-sidhiche eile? 
Tha e 'leagesl nan con mu. sgaoil, 


“An córr, the remnants : singular in Gaelic, plural in English. 
that can be devised is—-it is green that some of the fairyedogs are. 
Only experience will enable a student to learn when to employ these two locutions. 


fIs ann emphasi;es uaine: there is no adeguate English eguivalent for is ann, 
In the next sentence, is e emphasises aodach. 


PICTURE TEN. 


What did the goodwife do with the remnants that were in the 
cauldron ? 


'Sae &ePt them ( It. she Reat sá " ). 
Why? 
/n order that sf she succeeded ín pefling asoav soith. them 
(it. sf she got st, t.e. the remnants, soifh Aer ), 1t suoowid 


óe all to the good, and tf the dogs should come, she could 
(hroso the remnanás to them (orra, it. on them ) 


What dogs? 
The fatrrv-dogs. 


Dost thou see them ? 
( Yes, £) do see-—they are on the toh of-the fatry-dsuelling. 


What is the colour that is on-them ? 


7There-s a black colour on the ( alfernate ) one, and a green 
colowr on the other one. 


Never have | seen a green dog. 


(No, vouw ) have not, nor f. But green st sohat some of the 
fairy-áogs are.f And st ts a green dress that soili-óe on 
(he fairies theinselues, 


What is the fairy-man doing (lit. what (is) the work that is at 
the fairy-man) ? 
IU?ach. fairyeman 2 


“The fairy who is down-below, at the foot of-the picture? 
That (is) the one sohom toe saso at (Ae door of-the faíry- 
duelling in the facfure before this Atcfure. Fe ss 
óec&onang and he is séearing, 
What is the other fairy doing ? 
/7e ss leffine (of) the dogs loose. 


“The best literal translation 
But is ann and is e are not interchangeable. 
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C'ainm a bha air an dara cú? 


Tha——an f)ubh. 
C'ainm a bha air a'chú eile? 
fSha—an Gaerg, 


An deachaidh an dá chú an déidh bean-an-tighe ? 
Chaidh, 


Cha bhitheadh iad fada, mu'm bitheadh iad a suas rithe. 


Cha bhuheadh. - 'S cha b'fhada bha sse asr falbh, an waitr 
a chuala t sfrathail nan con a'fighínn,. 


Nach do chaill i a misneach ? 


Cha do chaill.  Ghléidh r an da chuid—a misneach, 
agus an coire 's na bha ann. 


DEALBH A H-AON-DEUG. 


Gu de rinn i, an uair a chuala i strathail nan con a'tighinn ? 


Chuir ta lamna anns a'choire, agus thug £ am órod ás. 
Gu de fhuair i anns a'choire? 
fhuair 1 feoil is cnaimhan ann, 
Gu de rinn i leis an fheóil 's leis na cnámhan ? 
Thag £ cuid dheth aisr na coin. 
Gu de uiread a thilg i orra? 
Thalg £ orra cealhramh de na bha ann. 
An tug na coin an aire air a siod? 
Thug, fad freas. 
Gu de rinn ise, 'fhad 'sa' bha na coin ris a'bhiadh ? 
Thug t a casan leatha, cho [uath 'sa vinn £ riamh e. 


What was the name of the one dog (lit. what name was on 
the alternate dog|j? 


( IUas )-—the Blac&, 


What was the name of the other dog ? 
( IVas )-—the fierce. 


Did the two dogs go after the eoodwife ? 
( Yes, they.) dra go. 


'They would not be long, before they would-be up with-her. 
( They ) stoouid not. 1nd she had noí been gone iong, before 
she heard the ruslle-and-bailler of-lhe dogs coming. 


Did she not lose her courage ? 


([Vo, she) did not. She Ret both (lit. the feo shares or 
farts |) Aer courage, and the cauidron sith t(s confenis, 


PICTURE ELEVEN. 


What did she do, when she heard the rustle-and-patter of-the 
dogs coming ? 
SAe Put her hand sn the cauldron, and foog the dd out. 


What did she find in the cauldron ? 
SAe found fleshemeaí and bones neat, 


What did she do with the flesh-meat and the bones ? 
Se threao some of-at to (he does ( (4. on the. dogs J. 


What amount, how much, did she throw them ? 
SAe (hresú them a guarter of all-that there-soas there. 


Did the dogs give their attention to that? 
( Yes, they) dad, for a sohule, 
What did she do, while the dogs were at the food 2 


Se sent of (lit. she fook her feet go?/h-her ), as fast as 
se had ever done. 


“Fhad 'sa, while, 
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Sa I 
I 
Cha robh fios aice, cia cho fada 'sa mhaireadh an fheóil 's na 
cnámhan di, an robh ? 
Cha robh, 's cha robh fios asce an ruaigeadh 1 an digh, 
muin beireadh na coin otrre, 


DEALBH A DHA-DHEUG. 


Gu de rinn bean-an-tighe, an uair a dh'fhairich i na coin 
a'tighinn a rithisd ? 
T7Aile  críooman eile orra. 
An do rinn i fuireach ? 
Cha do vinn—dáAh fhalbh 4, ga'coiseachd cho math 'sa 
dh'fhaodadh t. 


Am faic thu bean-an-tighe anns an dealbh so? 
Chi. 

Gu de an obair a tha aice? 
Tha 1 'flgetl chriomnan as na coin-shidhe. 


Gu de an coltas a tha air an dá chú-shidhe?F 
Tha collas fiadhaich agus craos fosgailte atr gach aon aca. 


Nach b'e sin aobhar an eagail 's an uamhais do bhean air 
bith 2] 


feadh, gu dearbh, 


DEALBH A TRI-DEUG. 


Có chi thu anns an dealbh so? 
Sean-an-tighe a'slad, agus na coin-shidhe a'casadh oirre. 


An i sos a'cheud uair, no an dara h-uair, a chas iad oirre? 


: sean, i : k 
Chan 1 a'cheud uair, no an dara A-uatr, ach an freas uair. 


She did not know, how long the flesh and the bones would 
last her, did she ? 
Se díd noí, and she did not &nos t/ she oould get home, 
óefore the dogs caught her. 


PICTURE TWELVE. 


What did the goodwife do, when she perceived that the does 
were coming again ? 
Se threo fheimn another Aiece. 


Did she linger (lit. did she make waiting) ? 
(Vo, she) did nof—ansoay she soent, foofing 1£ as sell as 
she could, 


Seest thou the goodwife in this picture ? 
( Yes, 7.) do see ( her ). 
What is she doing ? 
SAe ass fhrosmine Pteces fo the fairy-dogs (lit. throsoine 
of-Paeces ). 
What (sort of) look have the two fairy-dogs ?F 
fach one of them has a sold looR and an ohen gae. 
Would not that be a cause of fear and horror to any 


woman ?] 
SÉ soould be, tndeed. 


PICTURE THIRTEEN. 


VWhom seest thou in this picture ? 
T75!e goodsafe sfohbhine, and the fairv-dops cilosine uPon-her, 


Is thiss the first time, or the second time, that they closed 
upon her ? 
£/( 1s noí (he first tune, or the second fúne, but the third tume. 


fLit. What (is) the appearance that is on the two fairy-dog(s)? —There-is a look wild and a gape cpen on each one at-them. 1 Air bith,any. Lit. Is it this the first time. 
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Gu de an t-áite am bheil 1? 
Tha t dluth air a'bhaile. 


Gu de rinn i, an uair a chas na coin oirre an treas uair? 


Thig £ beul a'chorre fodha, agus dh'fhag :£ an siod. aca 


na bhiann. 


Cha bhitheadh an coire cho trom aice a nisT 'sa bha e roimhe, 
am bitheadh ? 
Cha óbhutheadh,. 


Agus dh'fthalbhadh i: a nis na bu luaithe,” nach falbhadh ? 
Dh'fhalbhadh. Agus dh'fhaibh £ dhachaisdA 'na man is 
"na (ean. 
Cha robh an droch fheum aice,” agus aobhar an eagail 's an 
uamhais gun a bhi fada 'na déidh fhathasd. 
Js fior dhuwuat sin. 


DEALBH A CEITHIR-DEUG. 


Co chuala bean-an-tighe 'tighinn dachaidh ? 
Chuala coin a'bhatle, na coin asce féin, 


Gu de rinn coin a'bhaile, an uair a chunnaic iad na coin- 
shidhe ? 
huail (ad air conhartaích. 


Bhuail. “Agus ma bhuail,: gu de bhuail na coin-shidhe ? 


Shuaisl—an £f-eagat. 


Gu de rinn iad, an uair a bhuail an t-eagal iad ? 
Th ad dhachaidh, agus earball gach fr aca, eadar a 
dha chois deiridh, 


TLit., Not would-be the cauldron so heavy at-her now, 


“Luath, fast -na bu luaithe, faster. 


W'hereabouts is she 2 
S/e is cíose to the home-farm, 


What did she do, when the dogs closed upon-her the third 
time ? 
S/e furned the cauldron ufside doson, and fhere she lefí 
go2/h-/hem. all-that theve-soas 1neil, 


She would not find the cauldron so heavy nowf as it had 
been before, would she ? 


(Mo, she ) soould not. 


So that she would now go faster,” would she not ? 
( Ves, she ) sould. And home she seení, (1n-her | runntnB, 
and ( sn-her |) leafvng, 
She well needed to do so, “é seeing that the cause of fear and 
horror was still not far behind her. 
That ss true for-thee ( L.e. you are guile right ). 


PICTURE FOURTLELEN. 


Who heard the goodwife coming home ? 
75e does of the home-fJarm, her oson dogs, heard ( her ), (it, 
heard the dogs of the home-farm, the dogs at-her se(f ). 


What did the farm dogs do, when they saw the fairy-dogs? 


Thev struck uh baráing, 
(They) did. 
dogs ? 
Year struck ( theim ), 


And seeing that they did, what struck the fairy- 


What did they do, when fear struck them ? 
They vrelurned home, g02/h fhe fail of each one of-fhem, 
5óefaoeen Ais fsoo htnd-iegs, 


&“Lit, Not was the bad need at-her, 


$ And seeing that they did, or, and that being so. “The literal English—'' And if they did "—implies doubt, and therefore fails te indicate the real meaning. 
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An táinig a'bhean-shidhe riamh tuilleadh a dh'iarraidh 
a'choire ? 
Cha tainig, 
Agus an do chuir na sidhichean dragh tuilleadh air bean-an- 
tighe 2 
Cha do chuir, 
Ma tha, fhuair bean-an-tighe buaidh, agus fhuair i sith, 
nach d'fhuair ? 
fhuair—fjfhuarr t an da chuid, agus fhuair 1 a coire air 
ais, cuideachd, 


B' féin bean na deagh-mhisnich, fior bhan-Albannach, nach 
b'eadh ? 


Did the fairy-woman ever come again to get the cauldron ? 


( No, she J) did not corme. 


And did the fairies ever give the goodwife any more trouble? 


(No, they.) did not. 
Then the goodwife got the victory, and got peace, did (she) 
not ? 


( Ves, she) díd—sAe got both, and she got her cauldron 
óac&, aíso. 


She was indeed a woman of high courage, a true Scotswoman, 
was (she) not ? 


Various versions have been published of '' The Tale of the Cauldron.,” 


For these see :—J. F. Campbell of Islay, /7oów/ar 7aies of the MHest 


/fighlanas, IL., No. 26. Rev. J. G. Campbell, SvAers/ráróns of the Híghlands and Islands of Scotland, 57. The Celtic Keuies, V. (igo8), 153, 179. 
Foig-fore, VIII, (1897), a8t. 4MacTalla, a Canadian Gaelic weekly, Cape Breton, 1896, April 4, p. a. 
In Wai/s and Strays of Cellic Tradílion, V., 8a, there is a tale in which a fairy-woman borrows a cauldron, but under different circumstances, 
“The fairy-woman in our tale (page tr) moves along like a fairy, or, as the Gaelic idiom expresses it, has a fairy motion, What the nature of 


that motion was, we learn from the Rev. J. G. Campbell (o/. c?é., p. 4). 


“'-Fairies,” he says, '“seem to glide or float along rather than to walk.” 


This belief in the method of progression affected by supernaturals may be parallelled from classical sources. ““Heliodorus (Aethiopica, III, ra) tells 
us that gods, if disguised as human beings, can always be recognised because their eyes do not wink and they walk without moving their feet.” See 


Professor W. R. Halliday, £o/£-£ore (roa6), XXXVII., p. to7. 


i Those who wish to study the Gaelic language, may find the Ouestions and Answers given above, helpful. “The translations of these are very 
literal. “They have been made so in order that the construction of the Gaelic sentence may be the more clearly exhibited, and therefore the more 


easily understood, 


The number of Lowland place-names which begin or end with words which are obviously Gaelic or corruptions of Gaelic, such as .l4vc4, fe”, 


Alar, Burn, Cairn, Craig, Dal, Drum, Ks&, Glen, Loch, Kill or Killy ( Cille), 


Jfony ( Monaidh ), is very great. 


The existence of such Gaelic words in the Lowlands is explicable on one assumption only, vis,, that Gaelic was once the language of the 
Lowlands. “That this was formerly the case we learn from the historian, George Buchanan, who said that in his day (iso6-r58a2) the country between 
the Clyde and the Solway was Gaelic speaking. (Gaelic fairy-tales, such as this “' Tale of the Cauldron,' would have been current in the Lowlands 
in Buchanan's time.) I follows, therefore, that along with all other Scottish things whatsoever, the birthright of all Scots, whether Lowland or 
Highland, includes Gaelic, and that Lowlanders as well as Highlanders may, and should, claim an egual interest in that tongue, for it was at one 
time the common language of all Scotland. The preservation of a language so distinctively and uniguely Scottish must appeal to all true Scots as 


being of all purposes the most worthy, as of all achievements it would be the 


greatest. [It is the most precious of living links with a venerable and 


inspiring past. It may be added that for all Scots, and especially for Scottish children, such tales as this of “ The Cauldron “ are of incomparably 
greater importance than the tales of other nations, such as Aladdiín, Cinderella, Bluebeard, ov Alí Baba. 
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